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Down the AI rabbit hole

As we stand on the cusp of a technological re-
naissance, AI continues to blur the boundaries 
between the tangible world and the realm of ar-
ƱŌȃėŌ÷ŦȬŌŴƱħŦŦŌĽħŴėħȮȬÛħȬėƻƟƟħŴƱŦǦȬȃŴĞȬžƻƟƧħŦǘħƧȬ
in the midst of these merging boundaries, nav-
igating the ever-changing landscapes of both 
reality and digital innovation.
ȬȬȬÛŃħŴȬĻ÷ėħĞȬǛŌƱŃȬƱŃħȬƱ÷ƧŠȬžĻȬėƟħ÷ƱŌŴĽȬƱŃħȬėžǘ-
er for this catalogue, I thought of using AI to 
create the front page, thinking it might speed 
ƻƚȬƱŃħȬƚƟžėħƧƧȮȬÛŌƱŃȬŦŌŰŌƱħĞȬħǣƚħƟŌħŴėħȬŌŴȬ�UȬ
ŌŰ÷ĽħȬĽħŴħƟ÷ƱŌžŴȯȬUȬħǣƚŦžƟħĞȬuŌĞŝžƻƟŴħǦȬ÷ŴĞȬ
subsequently DALL•E, both AI platforms that 
ėƟ÷ĻƱȬŌŰ÷ĽħƧȬĻƟžŰȬƱħǣƱɂē÷ƧħĞȬƚƟžŰƚƱƧȮȬ�ħĽŌŴ-
ŴŌŴĽȬƧžŰħǛŃ÷ƱȬžƚħŴɂħŴĞħĞŦǦȯȬUȬƧƱ÷ƟƱħĞȬħǣƚħƟ-
imenting with diverse elements synonymous 
with the North; this included the midnight sun, 
ƱŃħȬ÷ƻƟžƟ÷ȬēžƟħ÷ŦŌƧȯȬħǣƚ÷ŴƧŌǘħȬŌėħȬ÷ŴĞȬƧŴžǛƧ-
capes, and the rich tapestry of Arctic fauna. 
Quite quickly, I was immersed in a digital cre-
÷ƱŌǘħȬƚƟžėħƧƧȮȬUȬħǣƚŦžƟħĞȬĞŌǹħƟħŴƱȬħŦħŰħŴƱƧȬ÷ƧȬ
well as a diverse range of artistic styles – from 
photorealism, watercolours and oil paintings 
to more graphic and abstract representations. 
ÛžƟŠŌŴĽȬǛŌƱŃȬuŌĞŝžƻƟŴħǦȬǛ÷ƧȬ ŦŌŠħȬ÷ŴȬħǣŃŌŦ-
arating free-fall into a world of endless pos-
sibilities. Constantly tweaking prompts and 
ħǣƚŦžƟŌŴĽȬĞŌǹħƟħŴƱȬƧƱǦŦħƧȬ÷ŴĞȬƱŃħŰħƧȯȬŌƱȬǛ÷ƧȬ÷Ȭ
collaborative, dialogic and highly intuitive pro-
ėħƧƧȮȬUƱɕƧȬŴžƱȬŝƻƧƱȬ÷ȬŰ÷ėŃŌŴħȬƧƚŌƱƱŌŴĽȬžƻƱȬŌŰ÷Ľ-
es, it’s a conversation between me and the AI, 

with each prompt being a response to what the 
AI generates. Naturally, this process led me to 
Ű÷Ŵƻ÷ŦŦǦȬƟħȃŴħȬ÷ŴĞȬ÷ĞŝƻƧƱȬƱŃħȬĽħŴħƟ÷ƱħĞȬŌŰ÷Ľ-
ħƧȬƻƧŌŴĽȬ�ƟžėƟħ÷ƱħȬ÷ŴĞȬ�ŃžƱžƧŃžƚȯȬȃŴħɂƱƻŴŌŴĽȬ
ƱŃħȬƚŌħėħƧȬƱžȬŰǦȬƧ÷ƱŌƧĻ÷ėƱŌžŴȮȬ1ǣƚħƟŌħŴėŌŴĽȬȃƟƧƱ-
hand the the power of technology to facilitate 
creativity, the collaborative use of AI, Photo-
shop, and Procreate resulted in an perfect blend 
of creative freedom and precision, like having a 
whole studio of assistants at my disposal.
Ȭ ȬµŃħȬ ėžŴėħƚƱȬžĻȬŰǦȬ�UȬ ħǣƚŦžƟ÷ƱŌžŴȵȬAn arc-
tic that entices with its surreal beauty and frozen 
charm - a dance between reality and fantasy. And 
ŌŴĞħħĞȯȬ Ń÷ƱG�µȬ÷ƧƧŌƧƱħĞȬŌŴȬƟħȃŴŌŴĽȬƱŃ÷ƱȬėžŴ-
cept from a myriad of prompts. 
Ȭ Ȭ Ȭ'ƻƟŌŴĽȬ ƱŃŌƧȬħǣƚŦžƟ÷ƱŌžŴȯȬ UȬ ėžŴƱħŰƚŦ÷ƱħȬ ƱŃħȬ
ŌŰƚ÷ėƱȬžĻȬ�UȬžŴȬƱŃħȬ÷ƟƱƧȬ÷ŴĞȬėƟ÷ĻƱƧȬȃħŦĞƧȰȬMžǛȬ
ǛŌŦŦȬ�UȬ ŌŴȄƻħŴėħȬ ƱŃħȬȃħŦĞƧȬ žĻȬ ÷ƟƱƧȬ ÷ŴĞȬ ėƟ÷ĻƱȵȬ
MžǛȬ ĞžħƧȬ ŰǦȬ ƚƟŌžƟȬ ŠŴžǛŦħĞĽħȬ žĻȬ ėƟħ÷ƱŌŴĽȬ
ŌŰ÷ĽħƧȯȬėžŰƚžƧŌƱŌžŴȯȬėžŦžƟȬƱŃħžƟǦȯȬ÷ŴĞȬƚƟžȃ-
ėŌħŴėǦȬ÷ėƟžƧƧȬĞŌǹħƟħŴƱȬŰħĞŌƻŰƧȬŌŴȄƻħŴėħȬŰǦȬ
ǛžƟŠȬǛŌƱŃȬ ÷ŴȬ �UȬ ŌŰ÷ĽħȬ ĽħŴħƟ÷ƱžƟȵȬ �ŴĞȬ ė÷ŴȬ
technology help unlock new frontiers of artis-
ƱŌėȬħǣƚƟħƧƧŌžŴȵ
   I hope that these AI-generated images of a 
surreal, whimsy and dreamy arctic landscape 
ĞŌƧƚŦ÷ǦħĞȬžŴȬħǣŃŌēŌƱŌžŴȬƚžƧƱħƟƧȬ÷ŴĞȬžŴȬƱŃħȬĻƟžŴƱȬ
cover of this catalogue, will ignite discussions 
about the role of AI in art and in the creative 
ƚƟžėħƧƧȮȬÛŌƱŃȬƱŃŌƧȯȬUȬŌŴǘŌƱħȬǦžƻȬƱžȬĞħŦǘħȬĞħħƚŦǦȬ
ŌŴƱžȬƱŃŌƧȬǦħ÷ƟɕƧȬƱŃħŰħȰ Beyond Borders.

Sara Rylander,
Editor

ɒ�ȬĞƟ÷Ű÷ƱŌėȬ÷ƟėƱŌėȬŦ÷ŴĞƧė÷ƚħȬŌŴȬǛ÷ƱħƟėžŦžƟƧȬĻħ÷ƱƻƟŌŴĽȬŌėħȯȬƧŴžǛȬ÷ŴĞȬƱŃħȬĻžŦŠŦžƟħȬȃĽƻƟħȬØŌƱƱƟ÷ȬŦžžŠŌŴĽȬžǘħƟȬŌƱƧȬƧŃžƻŦĞħƟȯȬēŦħŴĞŌŴĽȬŌŴƱžȬƱŃħȬƧŴžǛȯȬ
ƧŴžǛŌŴĽȯȬǛŌƱŃȬĞħŦŌė÷ƱħȬėžŦžƟƧȬžĻȬēŦƻħƧȬ÷ŴĞȬǛŃŌƱħƧȯȬȄƻŌĞȬƱžƻėŃħƧȯȬ÷ŴĞȬĞħƱ÷ŌŦħĞȯȬžƟŴ÷ƱħȬŌŦŦƻƧƱƟ÷ƱŌžŴȬŌŴȬƱŃħȬƧƱǦŦħȬžĻȬdžŃ÷ŴŴ÷Ȭ£ƻƚƚƟħėŃƱɛƧȬƟħŴĞħƟŌŴĽƧȮɓȬ
Created using Midjourney, Sara Rylander 2023
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Introduction

µŃħȬ£ħŦ÷ƱħȬyžƟƱŃȬȊȈȊȋȬƧǦŰƚžƧŌƻŰȬ÷ŴĞȬħǣŃŌēŌƱŌžŴȬŌƧȬƧħƱȬƱžȬƻŴĻžŦĞȬ÷ƱȬ¾ŰħČȬ¾ŴŌ-
ǘħƟƧŌƱǦȯȬ¾ŰħČȯȬĻƟžŰȬyžǘħŰēħƟȬȉȋɂȉȏȯȬȊȈȊȋȮȬ1ǘħƟǦȬǦħ÷ƟȯȬƱŃħȬRelate North event 
captivates leading scholars, artists, designers, and educators from across the cir-
cumpolar regions.
   The theme of this year, Beyond BordersȯȬħǣƚŦžƟħƧȬƱŃħȬėžŰƚŦħǣȬŌŴƱħƟƚŦ÷ǦȬžĻȬėžŴ-
ƧƱƟ÷ŌŴƱƧȬ÷ŴĞȬėƟħ÷ƱŌǘŌƱǦȯȬħǣ÷ŰŌŴŌŴĽȬŃžǛȬǘ÷ƟŌžƻƧȬēžƻŴĞ÷ƟŌħƧȬƧŃ÷ƚħȯȬ÷ŴĞȬ÷ƟħȬƟħ-
ƧŃ÷ƚħĞȬēǦȬŃƻŰ÷ŴȬħǣƚħƟŌħŴėħȮȬ'Ɵ÷ǛŌŴĽȬŌŴƧƚŌƟ÷ƱŌžŴȬĻƟžŰȬƱŃħȬƻŴŌƞƻħȬē÷ėŠĞƟžƚȬžĻȬ
ƱŃħȬ÷ƟėƱŌėȬ÷ŴĞȬėŌƟėƻŰƚžŦ÷ƟȬŴžƟƱŃȯȬƱŃŌƧȬħǣŃŌēŌƱŌžŴȬĞħŦǘħƧȬŌŴƱžȬ÷ƟƱɛƧȬƱƟ÷ŴƧĻžƟŰ÷ƱŌǘħȬ
ƚžǛħƟȬƱžȬėŃ÷ŦŦħŴĽħȬ÷ŴĞȬƟħĞħȃŴħȬƱŃħȬē÷ƟƟŌħƟƧȬƱŃ÷ƱȬĽžǘħƟŴȬžƻƟȬŦŌǘħƧȮȬUŴȬ÷ȬǛžƟŦĞȬ
fraught with political and environmental tensions, these artistic works stand as 
testaments to resilience and the enduring human spirit to transcend divisions.
ȬȬȬµŃŌƧȬǦħ÷ƟɕƧȬė÷Ʊ÷ŦžĽƻħȬĻħ÷ƱƻƟħƧȬȉȐȬėžŴƱƟŌēƻƱŌžŴƧȬĻƟžŰȬ÷ƟƱŌƧƱƧȯȬĞħƧŌĽŴħƟƧȯȬ÷ƟėŃŌ-
tects and educators hailing from Alaska, Canada, Finland, Norway, Scotland and 
Sweden presenting visions and insights of pracises in art, research and education 
ǛŌƱŃŌŴȬƱŃħȬ÷ƟėƱŌėȬƟħĽŌžŴȮȬµŃħȬǛžƟŠƧȬǛŌŦŦȬēħȬħǣŃŌēŌƱħĞȬŌŴȬkŝƻƧĽČƟĞħŴȬ÷ƱȬƱŃħȬµħ÷ėŃ-
ħƟȬ1Ğƻė÷ƱŌžŴȬ�ƻŌŦĞŌŴĽȯȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȯȬ÷ƧȬƚ÷ƟƱȬžĻȬƱŃħȬƧǦŰƚžƧŌƻŰȮȬ�Ŧħŝ÷ŴĞƟžȬ
M÷ŌħŠȬ žŦŦɕƧȬ÷ƟƱǛžƟŠȬǛŌŦŦȬēħȬƧŃžǛė÷ƧħĞȬ÷ƱȬªŰħĞŝ÷ŴȯȬ¾Ű�ƟƱƧȯȬ÷ŴĞȬ�ŴĞħƟƧȬkŌŴĞɕƧȬ
ėƟħ÷ƱŌžŴƧȬǛŌŦŦȬēħȬžŴȬĞŌƧƚŦ÷ǦȬŌŴȬƱŃħȬŃħ÷ƟƱȬžĻȬ¾ŰħČȯȬ÷ƧȬƚ÷ƟƱȬžĻȬƱŃħȬħŴėŃ÷ŴƱŌŴĽȬɔ�ƻ-
tumn Light’ festival.

£ƻƱŃȬ�ħħƟȬȬȎ

yŌėŠŦ÷ƧȬ�ƻƟŰ÷ŴȬȬȐ

GŦħŴȬ žƻƱƱƧȬȬȉȈ

MħƟŰŌŴŌ÷Ȭ'ŌŴȬȬȉȊ

fŌŦŦŌ÷ŴȬ'ƻŴŴħȬȬȉȌ

 Ń÷ƟŦžƱƱ÷ȬG÷ǘħŦŌŴȬȬȉȎ

�Ŧħŝ÷ŴĞƟžȬM÷ŌħŠȬ žŦŦȬȬȉȐ

uŌƟŝ÷ȬMŌŦƱƻŴħŴȬȬȊȈ

Timo Jokela  22

uŌŴŴ÷ȬfžǘħƟžȬɟȬµ÷ŴǦ÷ȬfƟ÷ǘƱƧžǘȬȬȊȌ

džŃ÷ŴŴ÷ȬfƻƟƚ÷ƱȬȬȊȎ

kħŴ÷ȬkŌŦŝħŰ÷ƟŠȬȬȊȐ

Anders Lind 30

Anna Lindwall  32

EƟŌĞ÷Ȭu÷ƟŠŦƻŴĞȬȬȋȌ

ª÷Ɵ÷Ȭ£ǦŦ÷ŴĞħƟȬȬȋȎ

ªƱŌŴ÷ȬÛħƧƱħƟŦƻŴĞȬȬȋȐ
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Ruth Beer

Emily Carr University of Art and Design, Vancouver, BC, Canada

UŴȬÛħƧƱħƟŴȬ ÷Ŵ÷Ğ÷ȯȬėžŦžŴŌǱħƟƧȬ÷ƟƟŌǘħĞȬēǦȬēž÷ƱȬ
from the west; largely by railroad from the 
east; and in the early 20th century by foot, cart, 
boat and other means mainly crossing borders 
from the south during the Gold Rush. These 
images of a small-scale Yukon gold mine site, 
with its displacement of the landscape, is in use 
today. For me the photographs pose questions 
ėžŴėħƟŴħĞȬǛŌƱŃȬŰžēŌŦŌƱǦȱȬĻžƟȬħǣ÷ŰƚŦħȬŰžēŌŦŌƱǦȬ

used in relation to advancement in social sta-
tus, professional or economic standing, which 
was sought via acquiring gold. It also refers to 
movement from one physical place to another, 
÷ƧȬĻžƟȬħǣ÷ŰƚŦħȬŌŴȬƱŃħȬƞƻħƧƱŌžŴ÷ēŦħȬēħŴħȃƱƧȬžĻȬ
displacement of the landscape for mining and 
Ɵž÷ĞȬŌŴĻƟ÷ƧƱƟƻėƱƻƟħȮȬUƱȬ÷ŦƧžȬƟħėžĽŴŌǱħƧȬƱŃħȬėŌƟėƻ-
lation or movement of people, as well as ideas- 
acknowledging or resisting borders.

2022 • Photograph

Yukon Gold (Mining)

£ƻƱŃȬ�ħħƟȬŌƧȬ÷ȬØ÷ŴėžƻǘħƟȬē÷ƧħĞȬ÷ƟƱŌƧƱȾƟħƧħ÷ƟėŃħƟȬǛŃžƧħȬŌŴƱħƟĞŌƧėŌƚŦŌŴ÷ƟǦȬƟħƧħ÷ƟėŃȬėƟħ÷ƱŌžŴȬƚƟ÷ėƱŌėħȬħǣ÷ŰŌ-
ŴħƧȬ÷ŴĞȬħŴǘŌƧŌžŴƧȬėžŴƱħƧƱħĞȬĽħžĽƟ÷ƚŃŌħƧȬ÷ŴĞȬŦ÷ŴĞƧė÷ƚħƧȬŌŴȬƱƟ÷ŴƧŌƱŌžŴȮȬMħƟȬ÷ƟƱǛžƟŠȬƱŃ÷ƱȬŌŴėŦƻĞħƧȬƧėƻŦƚƱƻƟħȯȬ
ǘŌĞħžȯȬƚŃžƱžĽƟ÷ƚŃǦȯȬƱ÷ƚħƧƱƟǦȬ÷ŴĞȬƧžƻŴĞȬŃ÷ƧȬēħħŴȬĻħ÷ƱƻƟħĞȬŌŴȬŴ÷ƱŌžŴ÷ŦȬ÷ŴĞȬŌŴƱħƟŴ÷ƱŌžŴ÷ŦȬħǣŃŌēŌƱŌžŴƧȮȬ ƻƟ-
rent research and creation projects includes, Shifting Ground: Mapping Energy, Geographies and Com-
munities in the North, that is supported by Social Sciences and Humanities Research Council of Canada 
ɊªªM£ ɋȮȬ£ƻƱŃȬŌƧȬ�ƟžĻħƧƧžƟȬŌŴȬƱŃħȬE÷ėƻŦƱǦȬžĻȬ�ƟƱȬ÷ŴĞȬE÷ėƻŦƱǦȬžĻȬGƟ÷Ğƻ÷ƱħȬªƱƻĞŌħƧȬ÷ƱȬ1ŰŌŦǦȬ ÷ƟƟȬ¾ŴŌǘħƟƧŌƱǦȬ
of Art and Design, Canada.
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µŃŌƧȬȄħ÷ȬŰ÷ƟŠħƱȬƟħŰ÷ŠħȬǛŌƱŃȬƱŃħȬƱŃħŰħȬɒ�ħ-
ǦžŴĞȬ�žƟĞħƟƧɓȬŰ÷ŴŌĻħƧƱƧȬ ŌƱƧħŦĻȬēǦȬƻŴŌƱŌŴĽȬžē-
ŝħėƱƧȬĻƟžŰȬĞŌǹħƟħŴƱȬƚŦ÷ėħƧȬ÷ŴĞȬŃžŴžƟŌŴĽȬƱŃħŌƟȬ
origins and new purposes. The copper water 
heater, a symbol of the functional craftsman-
ship of the past, meets the global culture by 
transforming with my hands into a contain-
ħƟȬĻžƟȬē÷ĽɂŌŴɂēžǣȬǛŌŴħȬǛŌƱŃȬ÷ȬƱžƻėŃȬžĻȬƧƱħ÷ŰȬ
ƚƻŴŠȮȬȬµŃħȬ�Ōǣ÷ƟɂŌŴƧƚŌƟħĞȬƧƻƚƚžƟƱȬžĻȬ÷ȬėžŰƚƻƱ-

er screen represents the technological world, 
and the battery-powered LED light strip illu-
ŰŌŴ÷ƱħƧȬƱŃħȬĞ÷ƟŠŴħƧƧȯȬƧǦŰēžŦŌǱŌŴĽȬƱŃħȬ÷ēŌŦŌƱǦȬƱžȬ
break boundaries and create something beauti-
ĻƻŦȬ÷ŴĞȬŴħǛȬĻƟžŰȬƱŃħȬŰžƧƱȬƻŴħǣƚħėƱħĞȬƧžƻƟėħƧȮȬ
ɒUƱȬªƱ÷ƟƱħĞȬǛŌƱŃȬÛ÷ƱħƟɓȬŌƧȬ÷ȬėħŦħēƟ÷ƱŌžŴȬžĻȬĽŦžē-
al creativity and sustainability that transcends 
boundaries and creates something timeless and 
unifying.

Nicklas Burman

Umeå University, Sweden

yŌėŠŦ÷ƧȬ�ƻƟŰ÷ŴȯȬēžƟŴȬŌŴȬȉȑȎȎȬŌŴȬu÷ŦČȬ÷ŴĞȬŦŌǘŌŴĽȬŌŴȬkǦėŠƧħŦħȯȬŌƧȬ÷ȬėƟ÷ĻƱƧŰ÷ŴȬǛŃžȬħŰēžĞŌħƧȬƱŃħȬĞŌǘħƟƧŌƱǦȬ
žĻȬ ėƟħ÷ƱŌǘŌƱǦȮȬMħȬǛžƟŠƧȬ÷ƧȬ÷Ȭ ŦħėƱƻƟħƟȬ ŌŴȬǛžžĞȬ÷ŴĞȬŰħƱ÷ŦǛžƟŠȬ÷ƱȬ ƱŃħȬ'ħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬªƱƻĞŌħƧȬ÷ƱȬ
¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȮȬ£÷ŌƧħĞȬŌŴȬ÷ȬŰħėŃ÷ŴŌė÷ŦȬǛžƟŠƧŃžƚȯȬŃħȬė÷ƟƟŌħƧȬǛŌƱŃȬŃŌŰȬ÷Ȭƚ÷ƧƧŌžŴȬĻžƟȬėƟ÷ĻƱƧŰ÷ŴƧŃŌƚȬƱŃ÷ƱȬ
unites both ancient and modern techniques. Trained as a teacher of mathematics, science, technology and 
Ń÷ŴĞŌėƟ÷ĻƱƧȬyŌėŠŦ÷ƧȬŃ÷ƧȬĞħǘħŦžƚħĞȬ÷ȬƻŴŌƞƻħȬƚħƟƧƚħėƱŌǘħȬƱŃ÷ƱȬĻƻƧħƧȬ ƱƟ÷ĞŌƱŌžŴ÷ŦȬėƟ÷ĻƱƧŰ÷ŴƧŃŌƚȬǛŌƱŃȬĞŌĽŌƱ÷ŦȬ
ŌŴŴžǘ÷ƱŌžŴƧȮȬµŃƟžƻĽŃȬŃŌƧȬǛžƟŠȯȬŃħȬħǣƚŦžƟħƧȬƱŃħȬēžƻŴĞ÷ƟŌħƧȬžĻȬƟħƻƧħȬ÷ŴĞȬ÷ƟƱȬ÷ėƟžƧƧȬėƻŦƱƻƟ÷ŦȬ÷ŴĞȬĽħžĽƟ÷ƚŃŌė÷ŦȬ
boundaries.

It started with water or it all started 
in the water
2023 • Remade object
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I was born in the East End of Glasgow - a city 
that built its wealth from heavy engineering 
and shipbuilding on the River Clyde. Grow-
ing up in a large city, I was constantly aware 
žĻȬēžƟĞħƟƧȱȬē÷ƟƟŌħƟƧȬƱŃ÷ƱȬėžŴƱ÷ŌŴħĞȯȬĞħȃŴħĞȬ÷ŴĞȬ
often separated, people and places. The herit-
age and history of the Firth of Clyde, the largest 
÷ŴĞȬĞħħƚħƧƱȬėž÷ƧƱ÷ŦȬǛ÷ƱħƟƧȬŌŴȬƱŃħȬ�ƟŌƱŌƧŃȬUƧŦħƧȯȬ
close to my home in Scotland, is central to all 
my work. A beautiful part of the world with 

mountains, rivers, lochs and the sea the place, 
the people, its history and traditions, industry 
and culture permeate all that I make. 
ȬȬȬu÷ŠŌŴĽȬƱŃħȬǛžƟŠƧȬŰŌƟƟžƟƧȬŰǦȬĻħħŦŌŴĽƧȬ÷ēžƻƱȬ
the changing landscape – personal, layered, 
multifaceted, nuanced and often risky. The art-
ǛžƟŠȬƟħȄħėƱƧȬƚħžƚŦħȬ÷ŴĞȬƚŦ÷ėħƧȮȬUȬŰ÷ŠħȬƚħƟƧžŴ-
al, political and occasionally playful, responses 
to a place that has changed and is being changed 
by human activity. 

Glen Coutts

University of Lapland, Finland

GŦħŴȬ žƻƱƱƧȬŌƧȬ÷Ȭ�ƟžĻħƧƧžƟȬžĻȬ�ƚƚŦŌħĞȬØŌƧƻ÷ŦȬ�ƟƱƧȬ1Ğƻė÷ƱŌžŴȬ÷ŴĞȬ'žėħŴƱȬ÷ƱȬƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬk÷ƚŦ÷ŴĞȮȬ�Ȭ
practising artist, he writes regularly about issues in art education. President of the International Society 
ĻžƟȬ1Ğƻė÷ƱŌžŴȬƱŃƟžƻĽŃȬ�ƟƱȬɊȊȈȉȑɂȊȋɋȬ÷ŴĞȬ�÷ƧƱȬ�ƟŌŴėŌƚ÷ŦȬ1ĞŌƱžƟȬžĻȬƱŃħȬUŴƱħƟŴ÷ƱŌžŴ÷ŦȬdžƻƟŴ÷ŦȬžĻȬ1Ğƻė÷ƱŌžŴȬ
through Art (2010-16). Series editor of the Learning Through Art books and presented with the United 
States Society of Education through Art Ziegfeld Award for outstanding international leadership in art 
education.

Original Digital Inkjet Prints
2022 • #Adventures of Ragnar Hawksquasher
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µŃħȬ¾��Ⱦ��¾Ȭ�žžŠƧȬžĻȬƱŃħȬåħ÷ƟȬƚƟžĽƟ÷ŰȬŌƧȬ
÷Ȭƚ÷ƟƱŴħƟƧŃŌƚȬēħƱǛħħŴȬƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬ�Ŧ÷Ƨ-
Š÷Ȭ�ŴėŃžƟ÷ĽħȬɊ¾��ɋȬ÷ŴĞȬ�Ŧ÷ƧŠ÷Ȭ�÷ėŌȃėȬ¾ŴŌ-
ǘħƟƧŌƱǦȬ Ɋ��¾ɋȬ ƱŃ÷ƱȬ ēƟŌŴĽƧȬ Ļ÷ėƻŦƱǦȯȬ ƧƱ÷ǹȯȬ ÷ŴĞȬ
community members together to understand 
common themes and serve as the catalyst for 
discussions of serious issues, locally and inter-
nationally. The underlying concept is to stimu-
Ŧ÷ƱħȬĞŌ÷ŦžĽƻħȯȬħŴėžƻƟ÷ĽħȬƟħ÷ĞħƟƧȬƱžȬħǣƚŦžƟħȬƱŃħȬ
theme and provide creative venues for people to 
ħǣƚƟħƧƧȬƱŃħŌƟȬƱŃžƻĽŃƱƧȬŌŴȬĞŌǹħƟħŴƱȬǛ÷ǦƧȮȬ¾��Ȭ
�ƟƱȬ'ħƚ÷ƟƱŰħŴƱȬŃ÷ƧȬƚ÷ƟƱŴħƟħĞȬǛŌƱŃȬ¾��Ⱦ��¾Ȭ

�žžŠƧȬžĻȬƱŃħȬåħ÷ƟȬ÷ŴĞȬėƟħ÷ƱħĞȬŴŌŴħȬ÷ƟƱȬħǣŃŌēŌƱƧȬȬ
ƧŌŴėħȬȊȈȉȋȮȬÛħȬƻƧħȬħ÷ėŃȬǦħ÷ƟɕƧȬƱŃħŰħȬ÷ƧȬ÷ȬƧƱŌŰ-
ƻŦƻƧȬĻžƟȬ÷ŴȬ÷ƟƱȬħǣŃŌēŌƱȬėžɂėƟħ÷ƱħĞȬ÷ŴĞȬėžɂėƻƟ÷Ʊ-
ed by senior art students in a physical setting 
žƟȬ÷ŴȬžŴŦŌŴħȬƚƟħƧħŴėħȮȬªƱƻĞħŴƱƧɕȬƟħȄħėƱŌžŴƧȬžŴȬ
the theme transformed through their art in the 
ėžŴƱħǣƱȬžĻȬƱŌŰħȬ÷ŴĞȬƚŦ÷ėħȮȬ1÷ėŃȬħǣŃŌēŌƱȬƧŃžǛ-
cased the ability of art to portray multiple lay-
ers of interpretation, and their work illustrated 
how artists could be actively engaged in serious 
discussions of contemporary issues. 

Herminia Din

University of Alaska Anchorage

'ƟȮȬ'ŌŴȬŌƧȬƚƟžĻħƧƧžƟȬžĻȬ÷ƟƱȬħĞƻė÷ƱŌžŴȬ÷ƱȬƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬ�Ŧ÷ƧŠ÷Ȭ�ŴėŃžƟ÷ĽħȮȬªŌŴėħȬȊȈȈȐȯȬƧŃħȬŃ÷ƧȬēħħŴȬ÷Ğǘ÷Ŵ-
ėŌŴĽȬdƻŴŠȬƱžȬEƻŴŠɄ÷ȬėžŰŰƻŴŌƱǦɂē÷ƧħĞȬ÷ƟƱȬƧħƟŌħƧȬĻžėƻƧħƧȬžŴȬƻƧŌŴĽȬƟħėǦėŦħĞȬŰ÷ƱħƟŌ÷ŦƧȬƱžȬėƟħ÷ƱħȬēħ÷ƻƱŌĻƻŦȬ
ǦħƱȬȃŴŌƧŃħĞȬĻƻŴėƱŌžŴ÷ŦȬ÷ƟƱǛžƟŠȮȬUŴȬȊȈȉȌȯȬƧŃħȬėƟħ÷ƱħĞȬƱŃħȬÛŌŴƱħƟȬ'ħƧŌĽŴȬ�ƟžŝħėƱȯȬ÷ȬėžŦŦ÷ēžƟ÷ƱŌǘħȬŦħ÷ƟŴŌŴĽȬ
ħǣƚħƟŌħŴėħȬėžŴŴħėƱŌŴĽȬĻ÷ėƻŦƱǦȬ÷ŴĞȬƧƱƻĞħŴƱƧȬƱžȬƱ÷ŠħȬ÷ŴȬŌŴɂĞħƚƱŃȬŦžžŠȬ÷ƱȬɒŌėħɓȬ÷ŴĞȬɒƧŴžǛȮɓȬ�ƟħƧħŴƱŦǦȯȬŃħƟȬǛžƟŠȬ
focuses on plastic pollution in the Arctic and using community art as an action for change. Grounded in 
educational theory and practice, she engages students in hands-on learning addressing a theme of global 
ƧŌĽŴŌȃė÷ŴėħȮ

Collected Voices: Partnership with 
UAA/APU Books of the Year 

Educational Project • Exhibition Catalog
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uǦȬƚƟ÷ėƱŌėħȬėƻƟƟħŴƱŦǦȬĻžėƻƧħƧȬžŴȬƱŃħȬƟħ÷ƧƧħƧƧ-
ŌŴĽȬžĻȬėžŦžŴŌ÷ŦȬŃŌƧƱžƟŌħƧȬƱŃƟžƻĽŃȬħǣƚħƟŌŰħŴƱ÷ŦȬ
printed matter and digital spaces. Since I was 
ŌŴƱƟžĞƻėħĞȬ ƱžȬÛŌŦŦŌ÷ŰȬG÷ƟĞŌŴħƟɕƧȬ ēħ÷ƻƱŌĻƻŦŦǦȬ
ƧėƟŌēħĞȬȉȐȌȐȬMħƟē÷ƟŌƻŰȬǘžŦƻŰħƧȬŌŴȬƱŃħȬ¾ŴŌǘħƟ-
sity of Dundee’s achieves, I have become highly 
interested in the handwritten right curly brack-
et mark and its relationship to collections.
EžƟȬƱŃŌƧȬƚŌħėħȬħŴƱŌƱŦħĞȬɔµŃħȬ žŦŦħėƱŌžŴɕȯȬƚƟŌŴƱħĞȬ

matter has been intentionally removed, to cre-
÷ƱħȬ÷Ȭɔ'ħėžŴƧƱƟƻėƱħĞȬħƧƧ÷ǦɕȮȬµŃħȬƚŌħėħȬƚƟħƧħŴƱƧȬ÷Ȭ
series of handwritten right curly brackets from 
G÷ƟĞŌŴħƟɕƧȬMħƟē÷ƟŌƻŰȬǘžŦƻŰħƧȬǛŌƱŃŌŴȬ÷ȬŦžžƚ-
ing animation. These brackets of varying di-
mensions are connected as one pulsating form 
÷ŴĞȬ÷ƟħȬ÷ėėžŰƚ÷ŴŌħĞȬēǦȬ÷ȬŴ÷ƟƟ÷ƱħĞȬƱħǣƱȬǛŃŌėŃȬ
ƟħȄħėƱƧȬžŴȬƱŃħȬēžƟĞħƟƧȬƱŃ÷ƱȬƱŃŌƧȬ÷ēƧƱƟ÷ėƱȬžƟĽ÷Ŵ-
iser mark produces.

Killian Dunne

College of Art and Design, University of Dundee, Scotland

The Collection
2023 • Looping video

fŌŦŦŌ÷ŴȬ'ƻŴŴħȬŌƧȬ÷ȬkħėƱƻƟħƟȬŌŴȬ�ƟŌŴƱŰ÷ŠŌŴĽȯȬ�ƻēŦŌƧŃŌŴĽȯȬ÷ŴĞȬ1ĞŌƱŌžŴƧȬ÷ƱȬ'ƻŴė÷ŴȬžĻȬdžƟĞ÷ŴƧƱžŴħȬ žŦŦħĽħȬ
žĻȬ�ƟƱȬ÷ŴĞȬ'ħƧŌĽŴȯȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬ'ƻŴĞħħȮȬUŴȬȊȈȈȑȬŃħȬėžŰƚŦħƱħĞȬŃŌƧȬ�E�ȬŌŴȬ�ƟŌŴƱŰ÷ŠŌŴĽȬ÷ƱȬµŃħȬy÷ƱŌžŴ÷ŦȬ
College of Art and Design, Ireland. Upon graduating he won the Black Church Print Studio Student Award 
÷ŴĞȬƱŃħȬµǦƟžŴħȬGƻƱŃƟŌħȬ£ħƧŌĞħŴėǦȬ�ƻƟƧ÷ƟǦȬ�Ǜ÷ƟĞȮȬUŴȬȊȈȉȉȬŃħȬǛžŴȬƱŃħȬ�ƟŌǣȬUŴǘŌƱ÷ƱŌžŴȬ�Ǜ÷ƟĞȬ÷ƱȬƱŃħȬȏƱŃȬ
�ŌħŴŴ÷ŦħȬŌŴƱħƟŴ÷ƱŌžŴ÷ŦħȬĞɕħƧƱ÷ŰƚħȬėžŴƱħŰƚžƟ÷ŌŴħȬĞħȬµƟžŌƧɂ£ŌǘŌĵƟħƧȯȬ¢ƻħēħėȮ
ȬȬȬ�ħƱǛħħŴȬȊȈȉȊȬ÷ŴĞȬȊȈȉȏȬŃħȬǛžƟŠħĞȬ÷ƧȬ÷Ȭ�ƟŌŴƱŰ÷ŠħƟȯȬUŦŦƻƧƱƟ÷ƱžƟȯȬ÷ŴĞȬ'ħƧŌĽŴħƟȬŌŴȬØ÷ŴėžƻǘħƟȯȬ'ƻēŦŌŴȯȬ÷ŴĞȬ
Berlin. In 2019 he completed his MFA at The School of The Art Institute of Chicago, where he was awarded 
µŃħȬª�U ȬyħǛȬ�ƟƱŌƧƱȬªžėŌħƱǦȬªėŃžŦ÷ƟƧŃŌƚȬȊȈȉȏȬ÷ŴĞȬµŃħȬª�U ȬUŴƱħƟŴ÷ƱŌžŴ÷ŦȬGƟ÷Ğƻ÷ƱħȬªėŃžŦ÷ƟƧŃŌƚȬȊȈȉȐȮȬ
EƟžŰȬȊȈȉȑȬƻŴƱŌŦȬȊȈȊȈȬŃħȬƱ÷ƻĽŃƱȬƚƟŌŴƱŰ÷ŠŌŴĽȬ÷ƱȬƱŃħȬ¾ŴŌǘħƟƧŌĞ÷ĞȬ ħŴƱƟ÷ŦȬĞħŦȬ1ėƻ÷ĞžƟȮ
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ȍȏɥȌȉɕȌȊȮȈɓyȬ ȉȉɥȌȏɕȈȋȮȈɓ1Ȭ ƚƟžēŦħŰ÷ƱŌǱħƧȬ ƱŃħȬ
concept of borders beyond GPS coordinates or 
ŦŌŴħƧȬžŴȬ÷ȬŰ÷ƚȮȬ�žƻŴĞ÷ƟŌħƧȬ÷ƟħȬĻ÷ƟȬŰžƟħȬ÷ēƧƱƟ÷ėƱȬ
and could also be part of both narratives and 
ħǣƚħƟŌħŴėħƧȬƱŃ÷ƱȬėŃ÷ŴĽħȬžǘħƟȬƱŌŰħȮȬ
Ȭ Ȭ ȬȍȏɥȌȉɕȌȊȮȈɓyȬȉȉɥȌȏɕȈȋȮȈɓ1ȬŌƧȬ÷ȬėǦ÷ŴžƱǦƚħȬĞħ-
picting the shadow of a rusty foundation, one 
of many remains from a place with a history 
known in archives and by people that still re-

ŰħŰēħƟȬ ŌƱȮȬ'ƻƟŌŴĽȬ ƱŃħȬ ħǣƚžƧƻƟħȬ ƱžȬ ƧƻŴŦŌĽŃƱȯȬ
ŴžƱħƧȬǛħƟħȬƱ÷ŠħŴȬǛŃŌėŃȬĻžƟŰȬ÷ŴȬħǣƱħŴĞħĞȬƚ÷ƟƱȬ
of the work. Together with the annotations, 
the cyanotype creates an alternative narrative 
of demarcation outside the position on a map. 
   The work is also part of a series that togeth-
er creates a larger understanding of a narrative 
around a headland, a place of 325,000 sq m. 

Charlotta Gavelin

University of Gothenburg, Sweden

57°41’42.0”N 11°47’03.0”E  
2022 •  Inkjet print on Fine Art paper (from original cyanotype)

 Ń÷ƟŦžƱƱ÷ȬG÷ǘħŦŌŴȬɊȉȑȏȊɋȬŌƧȬ÷ȬªǛħĞŌƧŃȬ÷ƟƱŌƧƱȬǛžƟŠŌŴĽȬŰ÷ŌŴŦǦȬŌŴȬƚŃžƱžĽƟ÷ƚŃǦȮȬªŃħȬŃžŦĞƧȬ÷ŴȬuE�ȬŌŴȬ�ŃžƱž-
ĽƟ÷ƚŃǦȬĻƟžŰȬM'fɂØ÷Ŧ÷ŴĞȯȬGžƱŃħŴēƻƟĽȮ
ȬȬȬ�ȬƟħėƻƟƟŌŴĽȬƱŃħŰħȬŌŴȬŃħƟȬ÷ƟƱŌƧƱŌėȬƚƟ÷ėƱŌėħȬŌƧȬƱŃħȬėžŴƧƱƟƻėƱŌžŴȬžĻȬƚŦ÷ėħƧȬƱŃƟžƻĽŃȬŃƻŰ÷ŴȬħǣŌƧƱħŴėħȬ÷ŴĞȬŃžǛȬ
ƱŃħȬŌŴƱħƟ÷ėƱŌžŴȬēħƱǛħħŴȬŃƻŰ÷ŴƧȬ÷ŴĞȬŴ÷ƱƻƟħȬ÷ƟŌƧħƧȬĻƟžŰȬēžƱŃȬ÷ȬŃƻŰ÷ŴȬ÷ŴĞȬŴžŴɂŃƻŰ÷ŴȬƚħƟƧƚħėƱŌǘħȮȬMħƟħȯȬ
ƱŃžƻĽŃƱƧȬǛŌƱŃŌŴȬƱŃħȬŴħǛɂŰ÷ƱħƟŌ÷ŦŌƧƱȬƱŃħžƟǦȬĻžƟŰ÷ƱŌžŴȬ÷ƟħȬŦŌŴŠħĞȬǛŌƱŃȬ÷ŦƱħƟŴ÷ƱŌǘħȬƚŃžƱžĽƟ÷ƚŃŌėȬƱħėŃŴŌƞƻħƧȮȬ
µŃŌƧȬƱŃħŰħȬŃ÷ƧȬēħħŴȬħǣƚŦžƟħĞȬŌŴȬǘ÷ƟŌžƻƧȬƧƱ÷ĽħƧȬǛŃŌėŃȬŃ÷ǘħȬƧŌŴėħȬēħėžŰħȬ�ƟƱŌƧƱȬēžžŠƧȬ÷ŴĞȬħǣŃŌēŌƱŌžŴƧȮȬ ħŴ-
ƱƟ÷ŦȬŌƧȬ÷ŦƧžȬƱŃħȬŴ÷ƟƟ÷ƱŌǘħȯȬǛŃ÷ƱȬƱŃħȬŌŰ÷ĽħȬƟħƚƟħƧħŴƱƧȯȬ÷ŴĞȬǛŃ÷ƱȬŰħŰžƟŌħƧȬžƟȬėžŴƱħǣƱƧȬ÷ƟħȬħǣƚħƟŌħŴėħĞȬ÷ŴĞȬ
ėžŴƧƱƟƻėƱħĞȯȬŌŴĞŌǘŌĞƻ÷ŦŦǦȬ÷ŴĞȬėžŦŦħėƱŌǘħŦǦȮ
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The research presents a series of intersectional 
ė÷ƟƱžĽƟ÷ƚŃŌħƧȬ ƱŃ÷ƱȬħǣƚžƧħƧȬė÷ƧħƧȬžĻȬ ƱħƟƟŌƱžƟŌ÷ŦȬ
ŌŴŝƻƧƱŌėħȬ÷ŴĞȬŌŴĻƟ÷ƧƱƟƻėƱƻƟ÷ŦȬǘŌžŦħŴėħȬŌŴȬyžƟĞŌėȬ
– Arctic socio geographical scenarios, follow-
ing a multiscale methodological approach from 
planetary networks to molecular evidence.
   The research methodology encompasses the 
Ű÷ƚƚŌŴĽȬžĻȬėžŰƚŦħǣȬĽħžɂƧƚ÷ƱŌ÷ŦȬĞ÷Ʊ÷ȬƱžȬƧƱƻĞǦȬ
disruptive phenomena while denouncing the 
÷ĽħŴƱƧȬ žĻȬ ĞŌƧƱƻƟē÷ŴėħȬ ÷ŴĞȬ ƱŃħȬ ħǣŃ÷ƻƧƱŌžŴȬ žĻȬ
ħǣėħƚƱŌžŴ÷ŦȬħėžŦžĽŌė÷ŦȬƟħƧžƻƟėħƧȬ÷ŴĞȬǘƻŦŴħƟ÷-
ble lands and communities. The cases of study 
ƻŴĻžŦĞȬƧžėŌ÷ŦȬ÷ŴĞȬħŴǘŌƟžŴŰħŴƱ÷ŦȬŌŴŝƻƧƱŌėħƧȯȬƟħ-

vealing hidden forces from industrial mega sys-
tems and the traces and scars of depletion and 
ħǣƱƟ÷ėƱŌǘŌƧŰȮ
Ȭ Ȭ Ȭ µŃħȬ ƟħƧħ÷ƟėŃɂē÷ƧħĞȬ ƚƟžŝħėƱƧȬ ƧħħŠȬ ĻžƟȬ ŴħǛȬ
forms of correlation between social landscapes, 
ecosystem services, and post-industrial geog-
Ɵ÷ƚŃŌħƧȬ ÷ĞĞƟħƧƧŌŴĽȬ ėžŴȄŌėƱȬ ǱžŴħƧȬ ÷ŴĞȬ ħŴǘŌ-
ronmental constraints. The aim is to envision 
Post-Industrial Edens of high natural and cul-
tural capital through art, science, and craft-
manship by revisiting the ecosystemic values 
and violations of the boundaries of human and 
nature’s rights.

Alejandro Haiek Coll

Umeå University, Sweden

A collaborative platform for territorial research and geopolitical 
advocacy

�Ŧħŝ÷ŴĞƟžȬM÷ŌħŠȬ žŦŦȯȬ �Ń'ȮȬ ÷ŴĞŌĞ÷ƱħȬ÷ƱȬ¾ŴŌǘħƟƧŌƱøȬĞŌȬGħŴžǘ÷ȯȬu�ȬªƱƻĞŌžȬkħ÷ĞħƟȬ÷ƱȬ¾ŰħČȬªėŃžžŦȬ žĻȬ
�ƟėŃŌƱħėƱƻƟħȬ÷ŴĞȬ�ǼŦŌ÷ƱħȬ£ħƧħ÷ƟėŃħƟȬ÷ƱȬ£Uª1ȮȬEžƻŴĞħƟȬžĻȬƱŃħȬk÷ēžƟ÷ƱžƟǦȬžĻȬ1ǣƚħƟŌŰħŴƱ÷ŦȬ�ƚƚŦŌħĞȬ�ƟƱƧȬ
Lab-Pro-Fab. 
ȬȬȬMŌƧȬƟħƧħ÷ƟėŃȬ÷ŴĞȬƚƟžŝħėƱɂē÷ƧħĞȬƚƟ÷ėƱŌėħȬĻžėƻƧȬžŴȬƧžėŌ÷ŦȬ÷ŴĞȬħŴǘŌƟžŴŰħŴƱ÷ŦȬƟħɂħŴĽŌŴħħƟŌŴĽȯȬŌŴǘħƧƱŌĽ÷ƱŌŴĽȬ
ƚžƧƱɂŃƻŰ÷ŴȬĽħžĽƟ÷ƚŃŌħƧȯȬƧħŦĻɂĽžǘħƟŴ÷ŴėħȬ÷ŴĞȬĻƟħħȬǱžŴħƧȬ÷ƧȬƚžŦŌƱŌė÷ŦȬĻžƟŰƧȬžĻȬħŴǘŌƟžŴŰħŴƱ÷ŦȬĞŌƚŦžŰ÷ėǦȬ÷ŴĞȬ
ƱħƟƟŌƱžƟŌ÷ŦȬŝƻƧƱŌėħȮȬMŌƧȬƟħƧħ÷ƟėŃȬħǣƚŦžƟħƧȬƚŦ÷ŴħƱ÷ƟǦȬħėžƧǦƧƱħŰȬƧħƟǘŌėħƧȬĻžƟȬƱŃħȬĻƻƱƻƟħȯȬ÷ŌŰŌŴĽȬƱžȬƟħžƟŌħŴƱȬŦŌ-
ĻħɂħǣŌƧƱħŴėħȬǛŌƱŃŌŴȬħƧƱ÷ēŦŌƧŃħĞȬĽħžƚžŦŌƱŌė÷ŦȬƱħƟƟŌƱžƟŌ÷ŦȬėžŴƱƟžŦȮȬMŌƧȬŦ÷ēžƟ÷ƱžƟŌħƧȬǛžƟŠȬėžžƚħƟ÷ƱŌǘħŦǦȬ÷ŦžŴĽƧŌĞħȬ
÷ŴȬŌŴƱħƟŴ÷ƱŌžŴ÷ŦȬ÷ŴĞȬŌŴƱħƟĞŌƧėŌƚŦŌŴ÷ƟǦȬƟħƧħ÷ƟėŃȬŴħƱǛžƟŠȯȬħǣƚŦžƟŌŴĽȬŌŴĻƟ÷ƧƱƟƻėƱƻƟ÷ŦȬħėžƧǦƧƱħŰƧȬ÷ŴĞȬŰ÷ƱħƟŌ÷ŦȬ
ħǣėħƧƧȮȬµŃħȬ÷ėƱŌǘħȬŴħƱǛžƟŠȬžƚħƟ÷ƱħƧȬǛžƟŦĞǛŌĞħȯȬƟħŰžƱħŦǦȯȬ÷ŴĞȬĞħėħŴƱƟ÷ŦŌǱħĞȯȬėƟħ÷ƱŌŴĽȬŌŴƱħƟƧħėƱŌžŴ÷ŦȬė÷ƟƱž-
ĽƟ÷ƚŃŌħƧȬ÷ŴĞȬėžŦŦ÷ēžƟ÷ƱŌǘħȬŦŌǘŌŴĽȬŰ÷ƚƧȯȬǛŃŌŦħȬĞħŴžƻŴėŌŴĽȬ÷ĽħŴƱƧȬžĻȬĞŌƧƱƻƟē÷ŴėħȬ÷ŴĞȬƱŃħȬħǣŃ÷ƻƧƱŌžŴȬžĻȬħǣ-
ėħƚƱŌžŴ÷ŦȬħėžŦžĽŌė÷ŦȬƟħƧžƻƟėħƧȬ÷ŴĞȬǘƻŦŴħƟ÷ēŦħȬŦ÷ŴĞƧȬ÷ŴĞȬėžŰŰƻŴŌƱŌħƧȮȬ�Ŧħŝ÷ŴĞƟžɕƧȬƟħƧħ÷ƟėŃȬ÷ĞĞƟħƧƧħƧȬėŦŌŰ÷ƱħȬ
change through art, science, architecture, design, geography, engineering, performance, and education. 



20

There are mental beliefs and borders ground-
ed in our culture and social norms, but we are 
÷ŦŦȬƱŃħȬƧ÷ŰħȰȬȬȏȈȬƚħƟėħŴƱȬžĻȬŃƻŰ÷ŴȬƱŌƧƧƻħƧȬ÷ƟħȬ
Ǜ÷ƱħƟȯȬǛŃŌėŃȬėžŴƧŌƧƱƧȬžĻȬžǣǦĽħŴȬ÷ŴĞȬŃǦĞƟžĽħŴȮȬ
Carbon, on the other hand, is a key ingredient 
in all molecules of living things. On the other 
hand, even elements that are only very small 
in the body can be important for certain vi-
Ʊ÷ŦȬĻƻŴėƱŌžŴƧȮȬUȬ ŝƻƧƱȬĽžƱȬē÷ėŠȬĻƟžŰȬGƟħħŴŦ÷ŴĞȯȬ
Nook, where I photographed a series of en-
counters with the locals there.Friendly people, 

ĻħħƱȬƚƟžƱħėƱħĞȬēǦȬƧŃžħƧȯȬžŴŦǦȬžǣǦĽħŴȯȬŃǦĞƟžĽħŴȬ
and carbon inside. In these simple encounters 
ŌŴȬyžžŠȯȬǛħȬǛħƟħȬŝƻƧƱȬƚħžƚŦħȬǛŌƱŃžƻƱȬēħŌŴĽȬĞħ-
ȃŴħĞȬŌŴȬ÷ŴǦȬžƱŃħƟȬǛ÷ǦȮȬȬµžȬėžŴƧŌĞħƟȬƱŃħȬ÷Ğ÷ƚ-
tations, challenges, and future possibilities that 
ħŰ÷Ŵ÷ƱħȬĻƟžŰȬƟħƧžƻƟėħȬħǣƱƟ÷ėƱŌžŴȬ÷ŴĞȬėŦŌŰ÷ƱħȬ
change, I ponder should we human unite our 
power instead arguing who is more right, more 
original or stands more on the right side the 
borders.

Mirja Hiltunen

University of Lapland, Finland

UŴȬŰǦȬ÷ƟƱȯȬUȬ÷ŰȬƚ÷ƟƱŌėƻŦ÷ƟŦǦȬŌŴƱħƟħƧƱħĞȬŌŴȬƚŦ÷ėħɂƧƚħėŌȃėŌƱǦȯȬƚħƟĻžƟŰ÷ƱŌǘŌƱǦȬ÷ŴĞȬƧžėŌ÷ŦŦǦȬ÷ėƱŌǘŌƧƱȬ÷ƟƱȮȬuǦȬǛ÷ǦȬ
of working can be characterized as community artistic. I am interested in the meanings carried by mate-
ƟŌ÷ŦƧȬ÷ŴĞȬėžŴŴħėƱŌŴĽȬƱŃħŰȬƱžȬ÷ȬƚħƟƧžŴ÷ŦȬƧƱžƟǦȮȬUŴȬŰǦȬÛ÷ƱħƟȬ÷ŴĞȬħŦħŰħŴƱƧȯȬyžžŠȬƚŃžƱžȬėžŦŦ÷ĽħȯȬŃžǛħǘħƟȯȬUȬ
Ń÷ǘħȬƟħŰžǘħĞȬƱŃħƧħȬŦ÷ǦħƟƧȮȬuǦȬƚ÷ƟƱŌėŌƚ÷ƱŌžŴȬŌŴȬƧħǘħƟ÷ŦȬėžŴĽƟħƧƧħƧȬ÷ŴĞȬħǣŃŌēŌƱŌžŴƧȬžǘħƟȬƱǛħŴƱǦȬǦħ÷ƟƧȬĞħ÷ŦŌŴĽȬ
ǛŌƱŃȬƱŃħȬ÷ƟƱȬ÷ŴĞȬėƻŦƱƻƟħȬžĻȬƱŃħȬħǘħƟǦĞ÷ǦȬŦŌĻħȯȬžĻƱħŴȬŌŴĞŌĽħŴžƻƧȬƚħžƚŦħƧȯȬŃ÷ƧȬȃŴ÷ŦŦǦȬŦħĞȬƱžȬƟħȄħėƱŌžŴƧȬƟ÷ƱŃħƟȬ
ƱŃ÷ŴȬħǣƚŦžƟħȬĞŌǹħƟħŴėħȬĻžėƻƧȬ÷ēžƻƱȬǛŃ÷ƱȬƻŴŌƱħƧȬƻƧȮȬ'žȬUȬƟħƚƟħƧħŴƱȬƱŃħȬžƟŌĽŌŴ÷ŦȯȬ÷ŰȬUȬ÷ŴȬžƻƱƧŌĞħƟȯȬŃžǛȬĞžȬǛħȬ
ŌŴǘŌƱħȬžƟȬħǣėŦƻĞħȯȬŃžǛȬĞžȬǛħȬĞħȃŴħȬƻƧȯȬƱŃħȬžƱŃħƟƧȵȬ

Water and Elements, Nook 
2023 • Photo collage
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The village where I grew up and still work has 
been called the border of ’meat and bread’. This 
referred to the fact that some of the village’s 
farms lived on agriculture, others on hunting, 
ȃƧŃŌŴĽȬ÷ŴĞȬƟħŌŴĞħħƟȬŃƻƧē÷ŴĞƟǦȮȬEžƟȬƧžŰħȯȬƱŃħȬ
boundaries of the village were at the edge of the 
ĻžƟħƧƱȬēħŃŌŴĞȬƱŃħȬȃħŦĞƧȯȬĻžƟȬžƱŃħƟƧȬĻ÷ƟȬ÷Ǜ÷ǦȬŌŴȬ
the wilderness, which was understood as part 
žĻȬƱŃħȬǘŌŦŦ÷ĽħȮȬ�žƟĞħƟƧȬ÷ǹħėƱȬŦžė÷ŦȬŠŴžǛŦħĞĽħȯȬ
the relationship with nature and the entire 
eco-culture of the village. Ecoculture, on the 
žƱŃħƟȬŃ÷ŴĞȯȬŌƧȬƟħȄħėƱħĞȬŌŴȬƱŃħȬǘŌŦŦ÷ĽħƟƧɕȬėƻƟƟħŴƱȬ

relationships with new livelihoods, such as 
ŰŌŴŌŴĽȬ÷ŴĞȬƱžƻƟŌƧŰȮȬµŃħȬēžƟĞħƟȬēħƱǛħħŴȬɔŰħ÷ƱȬ
and bread’ can also be understood as the border 
between local Finnishness and Saminess, which 
has been very blurred in the region, but which 
ŌŴȬƱŃħȬėƻƟƟħŴƱȬƚžŦŌƱŌėŌǱħĞȬƧŌƱƻ÷ƱŌžŴȬǛ÷ŴƱƧȬƱžȬēħȬ
ėŦ÷ƟŌȃħĞȮȬuǦȬǛžƟŠȬēħŦžŴĽƧȬƱžȬ÷ȬƧħƟŌħƧȬŌŴȬǛŃŌėŃȬ
I have also looked at my own background, my 
relationship with the forest, hunting and other 
species, and the borders of knowing, perceiving 
and sensing. 

Timo Jokela

University of Lapland, Finland

µŌŰžȬdžŠħŦ÷ȬŌƧȬ÷ȬǘŌƧƻ÷ŦȬ÷ƟƱŌƧƱȬ÷ŴĞȬ�ƟžĻħƧƧžƟȬžĻȬ�ƟƱȬ1Ğƻė÷ƱŌžŴȬŌŴȬƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬk÷ƚŦ÷ŴĞȬŌŴȬEŌŴŦ÷ŴĞȮȬMŌƧȬ
÷ƟƱŌƧƱŌėȬ÷ėƱŌǘŌƱŌħƧȬ÷ŴĞȬƱŃħžƟħƱŌė÷ŦȬ÷ė÷ĞħŰŌėȬƧƱƻĞŌħƧȬĻžėƻƧȬžŴȬƚŃħŴžŰħŴžŦžĽŌė÷ŦȯȬƧžėŌ÷ŦȬ÷ŴĞȬėƻŦƱƻƟħȬƚžŦŌƱŌė÷ŦȬȬ
ƟħŦ÷ƱŌžŴƧŃŌƚȬēħƱǛħħŴȬŴžƟƱŃħƟŴȬ÷ŴĞȬ�ƟėƱŌėȬėƻŦƱƻƟħƧȯȬŴ÷ƱƻƟħȬ÷ŴĞȬ÷ƟƱȮȬMħȬǛžƟŠƧȬ÷ƧȬ÷ȬƧžėŌ÷ŦŦǦȬħŴĽ÷ĽħĞȬħŴǘŌƟžŴ-
mental artist, often using natural materials, snow and ice and the local cultural heritage as a starting 
ƚžŌŴƱȬĻžƟȬŃŌƧȬǛžƟŠƧȮȬMŌƧȬ÷ƟƱɂē÷ƧħĞȬƟħƧħ÷ƟėŃȬƚƟžŝħėƱȬƚƟžŝħėƱƧȬŃ÷ǘħȬ÷ƚƚƟž÷ėŃħĞȬȬƞƻħƧƱŌžŴƧȬžĻȬĞħėžŦžŴŌǱ÷ƱŌžŴȯȬ
ƟħǘŌƱ÷ŦŌǱ÷ƱŌžŴȬ÷ŴĞȬƧƻƧƱ÷ŌŴ÷ēŌŦŌƱǦȬŌŴȬƱŃħȬƟ÷ƚŌĞŦǦȬėŃ÷ŴĽŌŴĽȬȬyžƟƱŃȬ÷ŴĞȬƱŃħȬ�ƟėƱŌėȮȬdžŠħŦ÷ȬŃ÷ƧȬēħħŴȬƟħƧƚžŴƧŌēŦħȬȬ
žĻȬ ƧħǘħƟ÷ŦȬ ƟħĽŌžŴ÷ŦȯȬ Ŵ÷ƱŌžŴ÷ŦȬ ÷ŴĞȬ ŌŴƱħƟŴ÷ƱŌžŴ÷ŦȬ ėŌƟėƻŰƚžŦ÷ƟȬ ÷ƟƱɂē÷ƧħĞȬ ƟħƧħ÷ƟėŃȬ ƚƟžŝħėƱƧȬ ÷ŴĞȬ ŃŌƧȬ ÷ƟƱȬ Ń÷ƧȬ
ēħħŴȬħǣŃŌēŌƱħĞȬǛŌĞħŦǦȬŌŴȬ1ƻƟžƚ÷Ȭ÷ŴĞȬ ŌƟėƻŰƚžŦ÷ƟȬyžƟƱŃȮȬ ƻƟƟħŴƱŦǦȬŃħȬǛžƟŠƧȬ÷ƧȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬƱŃħȬ�ƟėƱŌėɕƧȬ
Chair of Art, Design and Culture and the lead of  Thematic Network on Arctic Sustainable Arts and Design 
(ASAD).

In the forest - in the village
Installation on a stand, hymnals and willow grouse’s legs
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The artwork is a collaborative embroidery 
Ű÷ĞħȬǛŌƱŃȬŴħǛėžŰħƟƧȬĻƟžŰȬ¾ŠƟ÷ŌŴħȬǛŃžȬȄħĞȬ
the war and based their lives in Rovaniemi, 
Finland. The art piece is made into the form of 
ƚ÷ƱėŃǛžƟŠȬĽ÷ƟŰħŴƱȬ÷ŴĞȬ÷ƧȬ÷ȬǛŃžŦħȬŌƱȬħǣƚŦžƟħƧȬ
revitalisation of the sun symbolism and its em-
powering aspects. The crafting aims to create 
connectedness between people reaching each 
other’s sunrays in the fabric of multiculturalism. 

ÛŃŌŦħȬėƟ÷ĻƱŌŴĽȬƱžĽħƱŃħƟȬǛħȬƧŃ÷ƟħȬƧƱžƟŌħƧȯȬŰħŰ-
ories and images related to the sense of place 
÷ŴĞȬ÷ƧƚħėƱƧȬžĻȬĞ÷ƟŠŴħƧƧȬ÷ŴĞȬŦŌĽŃƱȬħǣƚħƟŌħŴėħĞȬ
ēǦȬƻƧȬŦŌǘŌŴĽȬŌŴȬƱŃħȬyžƟƱŃȮȬÛħȬħǣƚŦžƟħȬƱŃħȬƧƻŴȬ
symbolism and female sun goddesses that have 
ėƟžƧƧħĞȬēžƟĞħƟƧȬ÷ŴĞȬĽħŴħƟ÷ƱŌžŴƧȬĻƟžŰȬ¾ŠƟ÷ŌŴħȬ
ƱžȬf÷ƟħŦŌ÷Ȭ÷ŴĞȬƱŃħȬ�ƟėƱŌėȮȬ�ǦȬƧƱŌƱėŃŌŴĽȬƚħƟƧžŴ÷ŦȬ
stories and memories together we make a con-
nection to a broader sense of place.

Minna Kovero & Tanya Kravtsov
Stitching Light through Boundary Lines

uŌŴŴ÷ȬfžǘħƟžȬɊȉȑȐȈɋȬŌƧȬ÷ȬŠ÷ƟħŦŌ÷ŴɂŃħ÷ƟƱħĞȬĞħƧŌĽŴħƟɂ÷ƟƱŌƧƱȬɊu�ɋȬĻƟžŰȬ£žǘ÷ŴŌħŰŌȬ÷ŴĞȬ÷ȬĞžėƱžƟ÷ŦȬƧƱƻĞħŴƱȬ
ŌŴȬƱŃħȬE÷ėƻŦƱǦȬžĻȬ�ƟƱȬ÷ŴĞȬ'ħƧŌĽŴȬ÷ƱȬƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬžĻȬk÷ƚŦ÷ŴĞȮȬªŃħȬėƟħ÷ƱħƧȬŝħǛħŦƟǦȬ÷ŴĞȬžƱŃħƟȬħŰƚžǛħƟŌŴĽȬ
artifacts under the label OOOZAdesign. She is interested in the Finno-Ugric traditions, nature mysticism 
and the deeper meanings of adornments, symbolism and feeling based language of ornaments. Minna is 
ƚ÷ƟƱȬžĻȬkǦƧƱŌȬƟǦȯȬƱŃħȬ žŰŰƻŴŌƱǦȬ�ƟƱȬ�ƧƧžėŌ÷ƱŌžŴȬžĻȬk÷ƚŦ÷ŴĞȯȬ÷ŴĞȬu÷ŌƧħŰ÷ƚŌŌƟŌȬ žŦŦħėƱŌǘħȯȬ÷ŴĞȬƧŃħȬĽƻŌĞħƧȬ
÷ƟƱȬǛžƟŠƧŃžƚƧȬƱŃ÷ƱȬ÷ƟħȬĻžėƻƧħĞȬžŴȬŰħĞŌƱ÷ƱŌǘħȬėƟ÷ĻƱƧȬ÷ŴĞȬƱŃħȬǛŌƧĞžŰȬžĻȬŴ÷ƱƻƟħȯȬȃŴĞŌŴĽȬƱŃħȬȄžǛȬžĻȬƟžžƱħĞȬ
ǘŌƱ÷ŦŌƱǦȮ
Ȭ Ȭ Ȭµ÷ŴǦ÷ȬfƟ÷ǘƱƧžǘȬɊȉȑȐȍɋȬ ŌƧȬ÷ŴȬ÷ƟƱŌƧƱȬ÷ŴĞȬ÷ȬĞžėƱžƟ÷ŦȬė÷ŴĞŌĞ÷ƱħȬ ŌŴȬƱŃħȬE÷ėƻŦƱǦȬžĻȬ�ƟƱȬ÷ŴĞȬ'ħƧŌĽŴȬ÷ƱȬ ƱŃħȬ
¾ŴŌǘħƟƧŌƱǦȬžĻȬk÷ƚŦ÷ŴĞȮȬ�ƟŌĽŌŴ÷ŦŦǦȬĻƟžŰȬƧžƻƱŃɂǛħƧƱħƟŴȬªŌēħƟŌ÷ȯȬƧŃħȬŃ÷ĞȬŦŌǘħĞȬŌŴȬUƧƟ÷ħŦȯȬ÷ŴĞȬƧŌŴėħȬȊȈȉȎȬŃ÷ƧȬ
ē÷ƧħĞȬŃħƟȬŦŌĻħȬŌŴȬ£žǘ÷ŴŌħŰŌȮȬMħƟȬ÷ƟƱŌƧƱŌėȬħĞƻė÷ƱŌžŴȬ÷ŴĞȬƚƟ÷ėƱŌėħȬǘ÷ƟǦȬĻƟžŰȬǘŌƧƻ÷ŦȬ÷ƟƱƧȬƱžȬėħƟ÷ŰŌėƧȬ÷ŴĞȬħŴ-
ǘŌƟžŴŰħŴƱ÷ŦȬ÷ƟƱȮȬMħƟȬŌŴƱħƟħƧƱƧȬŌŴėŦƻĞħȬ÷ƟƱɂē÷ƧħĞȬƟħƧħ÷ƟėŃȬŰħƱŃžĞƧȯȬŴžƟƱŃħƟŴȬƱƟ÷ĞŌƱŌžŴ÷ŦȬ÷ŴĞȬėžŴƱħŰƚžƟ÷ƟǦȬ
handicrafts, natural materials, connectedness with nature and ecological sensibility.

2023 • Collaborative embroidery; wool fabric, hand-dyed local 
wool yarn

University of Lapland, Finland
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UƱɔƧȬǛžƟƱŃȬƱžȬŦžžŠȬǘħƟǦȬėŦžƧħȬƱžȬƱŃŌŴĽƧȬǦžƻȬŃ÷ǘ-
ħŴɕƱȬŦžžŠħĞȬ÷ƱȬēħĻžƟħȬ÷ŴĞȬħǣƚŦžƟħȬƱŃħȬǛžƟŦĞȬǛŌƱŃȬ
an open mind – beyond mental borders. Open 
up your mind for the good things in the world, 
ĻžƟȬħǣ÷ŰƚŦħȬŴ÷ƱƻƟħȮȬUȬħǣƚŦžƟħĞȬƚŌŴħȬėžŴħƧȬ÷ŴĞȬ
observed how they close in water and open up 
ǛŃħŴȬƱŃħȬƧƻŴȬŌƧȬƧŃŌŴŌŴĽȮȬÛŃ÷ƱȬŌƧȬƱŃħȬƚƻƟƚžƧħȬ
ĻžƟȬƱŃŌƧȬƧƚħėŌ÷ŦȬĻħ÷ƱƻƟħȬžĻȬ÷ȬƚŌŴħȬėžŴħȵȬUȬĻžƻŴĞȬ
out that when the sun is shining pine cones 
open up to set their seeds free and when it is 

raining they close themselves to protect their 
ƧħħĞƧȮȬ UȬ Ľ÷ŌŴħĞȬ ƧėŌħŴƱŌȃėȬŠŴžǛŦħĞĽħȬ÷ŴĞȬ ė÷ƚ-
tured the transformation of pine cones through 
ƱŌŰħȬ Ŧ÷ƚƧħȮȬ�ħǦžŴĞȬƱŃħȬƧėŌħŴƱŌȃėȬŠŴžǛŦħĞĽħȬUȬ
ƱŃŌŴŠȬȃĽƻƟ÷ƱŌǘħŦǦȬƚħžƚŦħȬė÷ŴȬ Ŧħ÷ƟŴȬĻƟžŰȬƚŌŴħȬ
ėžŴħƧȰȬ�ƚħŴȬƻƚȬǦžƻƟȬŰŌŴĞȯȬžƚħŴȬƻƚȬƱžȬŴ÷ƱƻƟħȬ
and other people. Opening up your mind is es-
sential for change, for a worldview that is un-
limited.

Johanna Kurpat

University of Lapland, Rovaniemi, Finland

Exploring Transformations
2020 • Environmental art/video

UɕŰȬdžŃ÷ŴŴ÷ȬfƻƟƚ÷ƱȯȬȋȊȬǦħ÷ƟƧȬžŦĞȬ÷ŴĞȬUɔŰȬ÷ȬĽħƟŰ÷ŴȬŰħĞŌ÷ȬĞħƧŌĽŴħƟȬ÷ŴĞȬ÷ƟƱŌƧƱȬǛŃžȬƧƱƻĞŌħĞȬ�ƟėƱŌėȬ�ƟƱȬɟȬ
'ħƧŌĽŴȬ÷ƱȬ ƱŃħȬ¾ŴŌǘħƟƧŌƱǦȬ žĻȬk÷ƚŦ÷ŴĞȬ ŌŴȬ£žǘ÷ŴŌħŰŌȯȬ EŌŴŦ÷ŴĞȮȬ UŴȬ'ħėħŰēħƟȬ ȊȈȉȑȬ UȬ ƧƱ÷ƟƱħĞȬ ƱžȬǛžƟŠȬǛŌƱŃȬ
ƧŴžǛȯȬŌėħȬ÷ŴĞȬħŴǘŌƟžŴŰħŴƱ÷ŦȬ÷ƟƱȮȬUŴȬŰǦȬ÷ƟƱǛžƟŠƧȬUȬǛžƟŠȬǛŌƱŃȬƧƱžƚȬŰžƱŌžŴȯȬ÷ŴŌŰ÷ƱŌžŴȯȬƚƟžŝħėƱŌžŴȬŰ÷ƚƚŌŴĽȯȬ
ƚŃžƱžĽƟ÷ƚŃǦȬ÷ŴĞȬȃŦŰȮȬªŴžǛȯȬŌėħȯȬƚŌŴħȬėžŴħƧȬ÷ŴĞȬƟžėŠƧȬ÷ƟħȬŰǦȬƚƟžƱ÷ĽžŴŌƧƱƧȬ÷ŴĞȬŴ÷ƱƻƟ÷ŦȬħŴǘŌƟžŴŰħŴƱƧȬ÷ƟħȬ
ŰǦȬƧƱ÷ĽħƧȮȬEžƟȬŰǦȬu÷ƧƱħƟɔƧȬµŃħƧŌƧȬŌŴȬ�ƟėƱŌėȬ�ƟƱȬɟȬ'ħƧŌĽŴȬUȬħǣƚŦžɂȬƟħĞȬƚƟžŝħėƱŌžŴȬŰ÷ƚƚŌŴĽȬ÷ŴĞȬŦŌĽŃƱȬ÷ƟƱȬžŴȬ
ƧŴžǛȬƧƻƟĻ÷ėħƧȬƱžȬėƟħ÷ƱħȬ÷ŴȬħǣƚƟħƧƧŌǘħȬĻžƟŰȬžĻȬŦŌĽŃƱȬ÷ƟƱȮȬUȬēħŦŌħǘħȬƱŃ÷ƱȬĞħƱ÷ŌŦħĞȬžēƧħƟǘ÷ƱŌžŴȬžĻȬŴ÷ƱƻƟħȬ÷ŴĞȬƱŃħȬ
ƻƧħȬžĻȬ÷ƟƱŌƧƱŌėȬħǣƚƟħƧƧŌžŴȬƱŃƟžƻĽŃȬ÷ƻĞŌžɂǘŌƧƻ÷ŦȬŰħĞŌ÷Ȭė÷ŴȬŃ÷ǘħȬƱŃħȬƚžǛħƟȬƱžȬŰžǘħȬƚħžƚŦħȬħŰžƱŌžŴ÷ŦŦǦȬ÷ŴĞȬ
ħŴŃ÷ŴėħȬħŴǘŌƟžŴŰħŴƱ÷ŦȬħŴĽ÷ĽħŰħŴƱȮȬMŌŠŌŴĽȬƱŃƟžƻĽŃȬƚħ÷ėħĻƻŦȬ ĻžƟħƧƱƧȬ÷ŴĞȬĻħŦŦƧȬžĻȬyžƟƱŃħƟŴȬªė÷ŴĞŌŴ÷ǘŌ÷Ȭ
÷ŴĞȬk÷ƚŦ÷ŴĞȬĽŌǘħƧȬŰħȬƚžǛħƟȬ÷ŴĞȬŌŴƧƚŌƟ÷ƱŌžŴȮ
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Trees, in their form and bark, captivate me; I see 
them, live with them. The rebirth each spring, 
÷ƧȬƱŃħȬĽƟħħŴħƟǦȬƧƚƟžƻƱƧȯȬēƟŌŴĽƧȬŰħȬŌŰŰħŴƧħȬŝžǦȮȬ
The air-purifying properties of green leaves are 
utterly essential for our nature and living con-
ditions. I get close to the trunks when I am in 
nature, whether walking, running, or skiing; I 
ė÷ŴȬƧħħȬƱŃħȬē÷ƟŠȬƻƚȬėŦžƧħȬ÷ŴĞȬƟħėžĽŴŌǱħȬƱŃħȬƧŌŰ-
ilarity between human skin and tree bark. Just 
like the trees, we too need protection to live in 

a relationship; we are created for community. 
Trees have their community and their various 
tasks, such as holding soil in place or how a pine 
tree has no branches at the bottom to survive a 
ĻžƟħƧƱȬȃƟħȯȬǛŃŌėŃȬŌƧȬ÷ȬŴ÷ƱƻƟ÷ŦȬƟħĽħŴħƟ÷ƱŌžŴȬƚƟž-
ėħƧƧȮȬÛŃħƟħȬŌƧȬƱŃħȬēžƻŴĞ÷ƟǦȬēħƱǛħħŴȬƱŃħȬƱƟħħɕƧȬ
ŦŌĻħȬ÷ŴĞȬĞħ÷ƱŃȵ
ȬȬȬÛžƟŠŌŴĽȬǛŌƱŃȬǛžžŦȬ÷ŴĞȬĻħŦƱŌŴĽȬŃ÷ƧȬŌƱƧȬŦŌŰŌƱ÷-
tions; the wool must become familiar, its felting 
ability tested through warm water and soap.

Lena Liljemark

Umeå University, Sweden

Bark - From Surface to Depth
2023 • A series of felted images

kħŴ÷ȬkŌŦŝħŰ÷ƟŠȯȬēžƟŴȬȉȑȍȐȬŌŴȬ�ƟŴƧŠƈŦĞƧǘŌŠȮȬ�ƱƱħŴĞħĞȬƱħ÷ėŃħƟȬƱƟ÷ŌŴŌŴĽȬ÷ƱȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȯȬėžŰƚŦħƱħĞȬȊȬ
Ǧħ÷ƟƧȬžĻȬ÷ƟƱȬƱƟ÷ŌŴŌŴĽȯȬėžŰƚŦħƱħĞȬȊȬǦħ÷ƟƧȬžĻȬ÷ƟƱȬħĞƻė÷ƱŌžŴȮȬÛžƟŠħĞȬŌŴȬ÷ȬƧƱƻĞŌžȬǛŌƱŃȬƱħǣƱŌŦħȬ÷ƟƱȯȬǛħ÷ǘŌŴĽȬ÷ŴĞȬ
embroidery for 16 years. For the past 13 years, Lena Liljemark has been working as an assistant professor 
ŌŴȬƱħǣƱŌŦħȬ÷ƱȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȯȬǛŃħƟħȬƧŃħȬŃ÷ƧȬƱ÷ŠħŴȬ÷Ȭƚ÷ƟƱŌėƻŦ÷ƟȬŌŴƱħƟħƧƱȬŌŴȬĻħŦƱŌŴĽȮȬ
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The installation Flash Light Orchestra pre-
sents an interactive and collaborative approach 
ƱžȬ ėžŴƱħŰƚžƟ÷ƟǦȬ ŦŌĽŃƱȬ ÷ŴĞȬ ƧžƻŴĞȬ ÷ƟƱȮȬ ¾ƧŌŴĽȬ
the orchestra as a metaphor to essential needs 
ŌŰƚžƟƱ÷ŴƱȬ ĻžƟȬ ŃƻŰ÷ŴȬ ħǣŌƧƱ÷ŴėħȬ ÷ŴĞȬǛħŦŦɂēħ-
ing, the installation promotes collaborative 
ħǣƚħƟŌħŴėħƧȬžƚħŴȬĻžƟȬ÷ŦŦȮȬ�ǦȬƻƧŌŴĽȬŌŴƱħƟ÷ėƱŌǘħȬ
technology and light, the installation presents 
a new approach to orchestra music perfor-
mance and real-time organisation of sound. A 
ƚŦ÷ǦĻƻŦȬħǣƚŦžƟ÷ƱŌžŴȬžĻȬ ŦŌĽŃƱȯȬƧžƻŴĞȯȬƧƚ÷ėħȬ÷ŴĞȬ
technology. Visitors interact with the instal-
lation, and becomes musicians in this unique 

žƟėŃħƧƱƟ÷ȯȬēǦȬƻƧŌŴĽȬ ƱŃħȬȄ÷ƧŃŦŌĽŃƱȬ ĻƻŴėƱŌžŴȬžĻȬ
their smartphones as instrument interfaces. An 
žƚħŴȬƚ÷ƟƱŌėŌƚ÷ƱžƟǦȬƧžƻŴĞȬ÷ƟƱȬħǣŃŌēŌƱŌžŴȯȬǛŃŌėŃȬ
visitors regardless their musical backgrounds 
orchestrates and arranges into multilayered 
orchestra music compositions. The Flash Light 
Orchestra builds further on the previous in-
teractive sound art installations created by the 
÷ƟƱŌƧƱȯȬǛŃŌėŃȬŃ÷ǘħȬēħħŴȬħǣŃŌēŌƱħĞȬ÷ŦŦȬ÷ƟžƻŴĞȬƱŃħȬ
world. An interactive light and sound art in-
ƧƱ÷ŦŦ÷ƱŌžŴȬǛŃŌėŃȬħǣƚ÷ŴĞƧȬžƻƟȬƧħŴƧħƧȯȬėƟħ÷ƱŌǘŌƱǦȬ
and communication, important factors which 
ĞħȃŴħƧȬƻƧȬ÷ƧȬŃƻŰ÷ŴƧȮ

Anders Lind

�ŴĞħƟƧȬkŌŴĞȬ ŌƧȬ÷ȬėžŰƚžƧħƟȯȬ ƧžƻŴĞȬ÷ƟƱŌƧƱȬ÷ŴĞȬ÷ƧƧžėŌ÷ƱħȬƚƟžĻħƧƧžƟȬ÷ƱȬ ƱŃħȬĞħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬªƱƻĞŌħƧȬȾȬ
¾Ű�ƟƱƧȬȾȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȮȬMŌƧȬǛžƟŠȬŌƧȬħǣŃŌēŌƱħĞȬ÷ŴĞȬƚħƟĻžƟŰħĞȬ÷ƱȬŰƻƧħƻŰƧȯȬĻħƧƱŌǘ÷ŦƧȬ÷ŴĞȬėžŴėħƟƱȬŃ÷ŦŦƧȬ
÷ŦŦȬ÷ƟžƻŴĞȬ ƱŃħȬǛžƟŦĞȮȬkŌŴĞƧȬǛžƟŠȬŃ÷ƧȬēħħŴȬƚħƟĻžƟŰħĞȾħǣŃŌēŌƱħĞȬ ŌŴȬ ĻžƟȬ ŌŴƧƱ÷ŴėħȰȬ£ŌžȾ�Ɵ÷ǱŌŦȯȬÛ÷ƱħƟŦžžȾ
 ÷Ŵ÷Ğ÷ȯȬGžǦ÷ŴĽȾªžƻƱŃȬfžƟħ÷ȯȬ�ħƟŦŌŴȯȬ£ħǦŠŝ÷ǘŌŠȯȬuŌŦ÷ŴžȯȬu÷ƟŌēžƟȾªŦžǘħŴŌ÷ȯȬ÷ŴĞȬ1ŴƧėŃħĞħȾyħƱŃħƟŦ÷ŴĞƧ

Flashlight Orchestra
2023 • Interactive media

Umeå University, Sweden
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µŃħȬĻžƻŴĞ÷ƱŌžŴȬžĻȬŰǦȬƱħǣƱŌŦħȬǛžƟŠȬŦŌħƧȬŌŴȬŰǦȬ
interest in patterns, colors, and forms inspired 
ēǦȬŴ÷ƱƻƟħȮȬ UŴȬ ƱŃħȬƚŌħėħȬ ɓ�ŰƱĆŴŠȯɓȬ ɊƟħƱŃŌŴŠɋȬ UȬ
Ń÷ǘħȬ ħǣƚħƟŌŰħŴƱħĞȬ ǛŌƱŃȬ ŴħǛȬ Ű÷ƱħƟŌ÷ŦƧȬ ĻžƟȬ
ĞǦħŌŴĽȬ ÷ŴĞȬ ƧŃ÷ƚŌŴĽȮȬ µŃħȬ ƱħǣƱŌŦħƧȬ Ń÷ǘħȬ ēħħŴȬ
Ń÷ŴĞɂĞǦħĞȬ÷ŴĞȬƱƟħ÷ƱħĞȬǛŌƱŃȬǛ÷ǣȯȬƟħƧƻŦƱŌŴĽȬŌŴȬ
the unique patterning of the fabric. I have also 
ħǣƚŦžƟħĞȬƱŃħȬƚƟžƚħƟƱŌħƧȬžĻȬƱŃħȬƱħǣƱŌŦħȬŰ÷ƱħƟŌ÷ŦȯȬ
ƻƱŌŦŌǱŌŴĽȬ÷ȬƧƱŌǹȬĻ÷ēƟŌėȬƱŃ÷ƱȬė÷ŴȬēħȬŰžŦĞħĞȬ÷ŴĞȬ
pleated. Throughout the process, I have delved 
into both analog and digital design processes, 
comparing and combining them.

uǦȬ÷ƟƱǛžƟŠȬŌƧȬƧƱƟžŴĽŦǦȬėžŴŴħėƱħĞȬƱžȬƱŃħȬƧħŴƧħȬ
žĻȬƚŦ÷ėħȮȬUȬħǣ÷ŰŌŴħȬŃžǛȬƱŃħȬŦžė÷ƱŌžŴȬŌŴȄƻħŴėħƧȬ
ŰǦȬėƟħ÷ƱŌǘħȬƚƟžėħƧƧȬ÷ŴĞȬŃžǛȬƱŌŰħȬƧŃ÷ƚħƧȬŌƱȮȬ�ǦȬ
ħǣƚħƟŌħŴėŌŴĽȬƱŃħȬėŃ÷ŴĽŌŴĽȬƧħ÷ƧžŴƧȬŌŴȬŴ÷ƱƻƟħȯȬ
UȬžēƧħƟǘħȬĞŌǘħƟƧħȬ ėžŦžƟȬƚ÷ŦħƱƱħƧȬ ÷ŴĞȬ ƱħǣƱƻƟħƧȮȬ
ÛħȬ÷ƟħȬ ÷Ǜ÷ƟħȬ ƱŃ÷ƱȬ ŌŴėƟħ÷ƧŌŴĽȬħŴǘŌƟžŴŰħŴƱ÷ŦȬ
impact and global warming bring clear alter-
ations to the natural rhythms. I pose the ques-
ƱŌžŴȰȬÛŌŦŦȬĻƻƱƻƟħȬĽħŴħƟ÷ƱŌžŴƧȬŃ÷ǘħȬƱŃħȬžƚƚžƟ-
ƱƻŴŌƱǦȬƱžȬħǣƚħƟŌħŴėħȬƧƚƟŌŴĽȯȬƧƻŰŰħƟȯȬ÷ƻƱƻŰŴȯȬ
÷ŴĞȬǛŌŴƱħƟȬ÷ƧȬǛħȬĞžȬƱžĞ÷ǦȵȬ

Anna Lindwall

Umeå University, Sweden

�ŴŴ÷ȬkŌŴĞǛ÷ŦŦȯȬēžƟŴȬŌŴȬȉȑȎȍȯȬƟ÷ŌƧħĞȬŌŴȬØŌŴĞħŦŴȬ÷ŴĞȬėƻƟƟħŴƱŦǦȬƟħƧŌĞŌŴĽȬŌŴȬ¾ŰħČȮȬUȬǛžƟŠȬ÷ƧȬ÷ŴȬ�ƟƱŌƧƱŌėȬ�Ƨ-
ƧžėŌ÷ƱħȬ�ƟžĻħƧƧžƟȬŌŴȬƱŃħȬ'ħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬªƱƻĞŌħƧȬ÷ƱȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȮȬUȬǛžƟŠȬŌŴȬƱħǣƱŌŦħȬĞħƧŌĽŴȬ÷ŴĞȬ
ĽƟ÷ƚŃŌėȬ÷ƟƱƧȮȬUȬŃžŦĞȬƱŃħȬƚžƧŌƱŌžŴȬžĻȬØŌėħȬ Ń÷ŌƟȬ÷ƱȬfƻŦƱƻƟŰħŝħƟŌħƱȬµħǣƱŌŦŰħŝħƟŌħƱȬ÷ŴĞȬUȬ÷ŰȬ÷ŦƧžȬ÷ȬŰħŰēħƟȬžĻȬ
GƟ÷ȃŠŰ÷ƧŠŌŴħŴȬ¾ŰħČȮ

Omtänk
2020-2022 • Textile, wax batik
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µŃŌƧȬǛžƟŠȬħǣƚŦžƟħƧȬƱǦƚŌė÷ŦŦǦȬƻŴǛ÷ŴƱħĞȬēħŌŴĽƧȬ
in a place that many also regard as unwanted. I 
own a house that my great grandparents built 
over a hundred years ago. Located in a rural 
÷Ɵħ÷ȯȬ ŌƱȬ Ń÷ƧȬ ħŦƻĞħĞȬŰžĞħƟŴŌǱ÷ƱŌžŴȬ ÷ŴĞȬ Ŧ÷ƱħŦǦȬ
only been used as a summer cottage. Like many 
places in the arctic countryside, this region is 
generally depopulated and has seen increasing 
emigration. That is until recently, when the so 
called green industrial transition in the region 

suddenly creates a demand for workers and 
housing. Foreign mining companies are drilling 
for metals, while forest owners clear the for-
ests of my childhood. In this artwork, I high-
light the wild and often overseen inhabitants 
of this place, its unwanted plants and animals. 
It´s a work about identity and the relationship 
to a place, about other kinds of ecological and 
emotional values that cannot be measured in 
ȃŴ÷ŴėŌ÷ŦȬžƟȬŌŴĞƻƧƱƟŌ÷ŦȬƱħƟŰƧȮ

Frida Marklund

Umeå University, Sweden

Unwanted Beings 
2023 •  Drypoint

Frida Marklund has a background as an art teacher. Initially, she spent three years at a preparatory art 
school (folk high school), followed by training to become an art teacher for upper secondary school. Later, 
ƧŃħȬħŰē÷ƟŠħĞȬžŴȬ�Ń'ȬƧƱƻĞŌħƧȬ ĻžėƻƧŌŴĽȬžŴȬħĞƻė÷ƱŌžŴ÷ŦȬ÷ƚƚƟž÷ėŃħƧȬ ƱžȬǘŌƧƻ÷ŦȬ÷ƟƱƧȬħĞƻė÷ƱŌžŴȮȬµžĞ÷ǦȯȬEƟŌĞ÷Ȭ
ƧħƟǘħƧȬ÷ƧȬ÷ŴȬ÷ƧƧžėŌ÷ƱħȬƚƟžĻħƧƧžƟȬ÷ƱȬƱŃħȬ'ħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬªƱƻĞŌħƧȬ÷ƱȬ¾ŰħČȬ¾ŴŌǘħƟƧŌƱǦȮȬUŴȬ÷ĞĞŌƱŌžŴȬƱžȬ
ŃħƟȬ ƟħƧħ÷ƟėŃȯȬ ƧŃħȬ Ʊħ÷ėŃħƧȬ ǘŌƧƻ÷ŦȬ÷ƟƱƧȯȬ ǘŌƧƻ÷ŦȬ ėžŰŰƻŴŌė÷ƱŌžŴȯȬ÷ŴĞȬ ƧƻēŝħėƱȬŰ÷ƱƱħƟȬĞŌĞ÷ėƱŌėƧȬǛŌƱŃŌŴȬ ƱŃħȬ÷ƟƱȬ
teacher training program. Her primary artistic mediums encompass two-dimensional techniques, including 
drawing, painting, and printmaking.
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µŃħȬ ėƟħ÷ƱŌǘħȬ ŝžƻƟŴħǦȬ ŌƧȬ ŴħŌƱŃħƟȬ ŦŌŴħ÷ƟȬ ŴžƟȬ
ƻŴŌĻžƟŰȱȬ ŌƱɕƧȬ ÷ȬŰŌǣȬ žĻȬ ħǣƚħƟŌħŴėħƧȯȬŰħƱŃžĞƧȯȬ
techniques, and choices that blend together 
Ƨħ÷ŰŦħƧƧŦǦȮȬ µŃŌƧȬ ƧħƟŌħƧȬ ŌƧȬ ÷Ȭ ƟħȄħėƱŌžŴȬ žĻȬ ƱŃŌƧȬ
evolutionary process. It is not about the des-
ƱŌŴ÷ƱŌžŴɄƱŃħȬ ȃŴŌƧŃħĞȬ ƚŌħėħɄēƻƱȬ ÷ēžƻƱȬ ƱŃħȬ
narrative that unfolds along the way. It’s about 
ƱŃħȬ ėŃžŌėħƧȬŰ÷ĞħȯȬ ƱŃħȬ ŌŴȄƻħŴėħƧȬ ÷ƧƧŌŰŌŦ÷ƱħĞȯȬ
and the unforeseen paths that emerge. The dif-
ferent designs of beetles unfolds the story of a 
ėƟħ÷ƱŌǘħȬƚƟžėħƧƧȬħǘžŦǘŌŴĽȮȬuǦȬǛžƟŠȬħŰēƟ÷ėħƧȬ
ƱŃħȬȄƻŌĞŌƱǦȬēħƱǛħħŴȬĞħƧŌĽŴȯȬ÷ƟƱȬ÷ŴĞȬėƟ÷ĻƱȯȬŴ÷ǘŌ-
gating a realm where traditional boundaries are 

ƟħĞħȃŴħĞȮ
  The series, featuring various species of stink 
or shield bugs, is carefully crafted from vegeta-
ble-tanned leather, with an aim of capturing the 
beauty of insects amidst our changing world. It 
÷ŦƧžȬƟħȄħėƱƧȬ÷ȬĞħħƚħƟȬŌƧƧƻħȯȬŰŌƟƟžƟŌŴĽȬƱŃħȬƞƻŌħƱȬ
vanishing of insect populations globally.
ȭȭȬUŴȬƱŃŌƧȬƧħƟŌħƧȬUȬħǣƚŦžƟħȬƱŃħȬēžƻŴĞ÷ƟŌħƧȬēħƱǛħħŴȬ
art, design, and craft, as well as blending digi-
tal and traditional tools in the making of small 
crossbody bags, a practical item with a touch 
of humor.

Sara Rylander

Umeå University, Sweden

The Evolution of the Creative Process
2022-2023 • Molded & embossed leather stinkbug bags

ª÷Ɵ÷Ȭ£ǦŦ÷ŴĞħƟȬŌƧȬ÷ȬŦħėƱƻƟħƟȬŌŴȬ÷ƟƱȯȬǛžžĞǛžƟŠȬ÷ŴĞȬĞŌĽŌƱ÷ŦȬŰ÷ŴƻĻ÷ėƱƻƟŌŴĽȬ÷ƱȬƱŃħȬ'ħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬ
ªƱƻĞŌħƧȯȬ¾ŰħČȬ¾ŴŌǘŌħƟƧŌƱǦȮȬ�ǘħƟȬƱŃħȬƚ÷ƧƱȬĞħė÷ĞħȯȬǛŌƱŃȬƱŃħȬƟŌƧħȬžĻȬƱžžŦƧȬŦŌŠħȬȋ'ȬƚƟŌŴƱħƟƧȬ÷ŴĞȬ y ȬŰ÷ėŃŌŴħƧȯȬ
ª÷Ɵ÷ȬŃ÷ƧȬǛžƟŠħĞȬƱžȬƻŴĞħƟƧƱ÷ŴĞȬƱŃħŌƟȬƚŦ÷ėħȬŌŴȬƱƟ÷ĞŌƱŌžŴ÷ŦȬėƟ÷ĻƱƧȮȬªŃħȬŃħŦƚħĞȬħƧƱ÷ēŦŌƧŃȬ÷ȬėƟ÷ĻƱȬŦ÷ēȬƱžȬħǣƚŦžƟħȬ
the blend of modern tools with traditional craftsmanship. Her research focuses on the practical application 
žĻȬŠŴžǛŦħĞĽħȬŌŴȬƱŃħȬĞŌĽŌƱ÷ŦȬƱƟ÷ŴƧĻžƟŰ÷ƱŌžŴȬžĻȬ Ɵ÷ĻƱƧȯȬ÷ŴĞȬŃħƟȬ÷ƟƱŌƧƱŌėȬǛžƟŠȬħŴėžŰƚ÷ƧƧȬĞŌǹħƟħŴƱȬŰ÷ƱħƟŌ÷ŦȬ
and combines traditional techniques with digital design, aiming to bridge the gap between old and new in 
craft and design. 



38

Today, society faces challenges in terms of de-
veloping more sustainable approaches to the 
amount of material artefacts that surrounds us. 
 ŦžƱŃħƧȬ÷ƟħȬŴžȬħǣėħƚƱŌžŴȯȬ÷ŴĞȬƱŃħǦȬ÷ƟħȬŰ÷ŌŴŦǦȬ
produced in global market systems draining the 
understanding of what clothes can be. There is, 
however, an alternative silent sustainability, 
ƟžžƱħĞȬŌŴȬƚħžƚŦħɕƧȬƚħƟƧžŴ÷ŦȬėžŴƱħǣƱȬēƻƱȬǛŃŌėŃȬ
ǛħȬŠŴžǛȬ ŦŌƱƱŦħȬ ÷ēžƻƱȮȬ�÷ƧħĞȬžŴȬ÷Ȭ ƧƻħĞħȬ ŝ÷ėŠ-
et, worn by people in the northern region over 
ƱŃƟħħȬĽħŴħƟ÷ƱŌžŴƧȯȬĻƟžŰȬƱŃħȬȉȑȍȈƧȬ÷ŴĞȬžŴǛ÷ƟĞƧȯȬ

ƱŃŌƧȬǛžƟŠȬ ħǣ÷ŰŌŴħƧȬ ƱŃħȬ ƻŴƧƚžŠħŴȬ ƱŃ÷ƱȬ Ʊ÷ŠħƧȬ
place within clothing as a boundary – in be-
ƱǛħħŴȬƚħƟƧžŴƧȬ÷ŴĞȬ÷Ȭŝ÷ėŠħƱȮȬ'Ɵ÷ǛŌŴĽȬžŴȬEƟŌĽĽ÷Ȭ
M÷ƻĽɕƧȬŰħŰžƟǦȬǛžƟŠȬ÷ŴĞȬƱħǣƱŌŦħƧɕȬ÷ēŌŦŌƱǦȬƱžȬė÷Ɵ-
ƟǦȬƚħƟƧžŴ÷ŦȬħǣƚħƟŌħŴėħƧȮȬµŃŌƧȬžŴĽžŌŴĽȬǛžƟŠȬħǣ-
ƚŦžƟħƧȬƱŃħȬƧƻħĞħȬŝ÷ėŠħƱʬƧȬŌŴƱħƟƱǛŌŴħĞŴħƧƧȬǛŌƱŃȬ
the persons’ life stories and how meaning and 
value is constructed around themes as growing, 
÷ƱƱ÷ėŃŰħŴƱȯȬƚŦ÷ėħȬ÷ŴĞȬƱ÷ėƱŌŦŌƱǦȯȬǛŃħŴȬƱŃħȬŝ÷ėŠ-
et’s agency becomes a catalyst for creativity and 
resistance.

Stina Westerlund

Umeå University, Sweden

Memory work in suede and the 
quiet durability of clothing

2019- ongoing • Knitting, tufting, digital embroidery, sewing 

ªƱŌŴ÷ȬÛħƧƱħƟŦƻŴĞȬŌƧȬ÷ƧƧžėŌ÷ƱħȬƚƟžĻħƧƧžƟȬŌŴȬ1Ğƻė÷ƱŌžŴ÷ŦȬǛžƟŠȬ÷ƱȬƱŃħȬ'ħƚ÷ƟƱŰħŴƱȬžĻȬ Ɵħ÷ƱŌǘħȬªƱƻĞŌħƧȯȬ¾ŰħČȬ
¾ŴŌǘħƟƧŌƱǦȬŌŴȬªǛħĞħŴȮȬMħƟȬƟħƧħ÷ƟėŃȬŌŴƱħƟħƧƱȬėžŴėħƟŴƧȬ÷ėƱŌžŴɂē÷ƧħĞȬŠŴžǛŦħĞĽħȬ÷ŴĞȬƟħĻžƟŰȬŌĞħ÷ƧȬĻžƟȬƧƻƧƱ÷ŌŴ÷-
bility, academisation and digitalisation in Crafts. Westerlund has a special interest in social and relational 
÷ƧƚħėƱƧȬ žĻȬ ƧƻƧƱ÷ŌŴ÷ēŌŦŌƱǦȬ ŌŴȬ Ɵ÷ĻƱƧȬ ÷ŴĞȬƚƟħĻħƟȬǛžƟŠŌŴĽȬ÷ƱȬ ƱŃħȬ ŌŴƱħƟƧħėƱŌžŴȬēħƱǛħħŴȬ ƧėŌħŴƱŌȃėȬ÷ŴĞȬ÷ƟƱŌƧƱŌėȬ
research. 
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